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Mywku najtmotus / Male Light Motiv Mebpyap 2019.
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Les histoires d’A, les histoires d'amour finissent mal,
en général
Les Rita Mitsouko

Heka op, Haj3HaYajHMjuX fena CBETCKOr CTBapanallTBa KHUXEBHOCTH,
noesuje, Apame, IMKOBHE YMETHOCTH, Kpehy ce y YyCKOM pacnoHy
ocehara - /by6aBu, MpXKHbe, CEKCa, 3aHOCA M NaTHe. MICTUHM 33 BOJbY,
Moxaa 6u oBaj nocnearM nojam 6MO AOBOBAH M Kao caM, jep byayhu
A3 je MCXoamLuTe CBUM OCTaIMM MMa 3a YOBEKA — YHUBEP3aJHU
3Hauyaj.

Ako je BepoBaTu CcTapuM MyapocTUMa 3eH Byamn3ma, Ha Kojy ce
ocnara fo0bap Aeo JyHroe Teopuje IMYHOCTU, NaTHa je npupokeHa
yoBeKy, yrpahjeHa kao reHeTcka KoHcTaHTa. OHa ce jaBba jep
YXMBOTOM YMNpaB/bajy JIMYHE NpojeKLmje, ONCceHe Koje 3aBuce of,
CTanHe Urpe BesnBama M aBepsuje. To je ynpaBo OHO LUTO AOHOCH
NaTkby M TYTy y Halle XXMBOTe — Be3unBakbe (MOCeCUBHOCT) U aBep3uja
(Npenpacyne).

Tyra fonasu Kafa ce XMBOTHE OKONIHOCTU Mekbajy — Kpaj jenHe

Be3e, Heunja CMpT UM HecpeTaH cny4aj. Tyra, cTpax, aHKCMO3HOCT
MPOM3BOJ Cy Halle peakumje Ha HECTANIHOCT U U3 FoMX Ce Aa HAYy4YUTH
Ba)KHa CTBap - Aa ce He Tpeba Be3MBaTH, WITO je AaNeKO NaKLe
CaBETOBATU HEro NpuMeHuTU... [1oCToju CaMo jeaHa jeanHa XXMBOTHA
KOHCTaHTa — NpoMeHa.

MaTha je 3ajeAHNYKM UMEHUTE D LIeIOM YoBeYaHCTBY. [peno3Hajyhu
OBY jeAHOCTaBHY UCTUHY YMETHULM Cy MOINIM A CBOj M3pa3 nogpene
ToMe — 6yaehu emnaTujy Ko nocMaTpaya, a TMMe u oyboko oceharbe
MOBE3aHOCTM Ha HUBOY BPCTe (jep HACMO CaMu Y Ty3u U NaTkbM), OHK
je, de facto, cybnumMmpajy n ekcnaoaTuily Kao CTBapanayky niaMeH.

Mocnearm rpadmykm onyc MNabpujene Hukonuh moxe ce aedpuHncaT
npe Kao KoNaKHA CIMKOBHA MNOeMa Hero Kao AurutanHa rpaduka.
Mako wTamMnaHnMx nnCToBa, CBM HEeHM PafoBM MMajy akLeHaT

Ha Crajarby XeTeporeHnx caapxaja kopucrehu pasnnyumte
conctBeHe unu HaheHe-npeyseTe ussope (potorpaduje Mypana u
rpaduTa, CTUXOBM Necama, UCMMCAHe Napore, LUeMATCKU LIPTEXM U
unyctpaunje). Fabpujena nx cnaxe, jykcranosmpa uam cynepnosmpa,
MuKcyje rpapehm metadopuyHe npukase-pebyce, a nopyka ce Kao
OLrOHeTKa OTKPMBA NMPEKO acOLMjaTUBHOT KJby4a, LUTO JIMYHOT, WTO
KonekuBHor. [ojeayHu NpuKasu Ha KONAXKMPaHUM CIMKaMa, No
HEHOM COMNCTBEHOM CBEA0YAHCTBY, 33 ayTOPKY MMajy CMMBOINYKO
3Hayekbe, YTKaHO y MHaMBKUAYyanHo (o)cehare rybutka v MHAMPEKTHO
- 6ona. Jok napone, HaTnucy rpaduTa, dparMeHTH CTUXOBA UK

npocTo Mucau (monyT ,Jby6aB je nceto u3 nakna’, fuck love, screw the
poet’,,peka Bonu Tena“ uta), Cy Kao Tanacu Koju ce obpyliasajy Ha
KONaXWpaHWU NpuU30p U HyAe NUCTY 3a AelwndpoBatbe 3aroHeTKe.

Oc1M 0BMX HeIBOCMUCIEHMX PEYEHMLIA U3 KOjUX Ce 0CMUNajy MpBULe
Behe M Hecarneavse Terobe, NpUCYCTBO Myke M 60K je HAaroBeLTeHO
Ha pafoBMMa rae je LeHTpaaHu MOTUB MafiMoHUYap, NpeacTaB/beH
Ca XXEHCKMM MoMarayeM Koju CHEBa UM je caneT y ONCeHapCKOM
CaHAyKy. XKEHCKM NUK je XUNHOTUCAH, NPETBOPEH Y NPefMeT KOjUM ce
NaKo MaHUMynuLe, [OK Ce XW/baae TaHKUX NIMHUja-HUTU (peun unm
rectoBa?) kao NpeamBO HUXKY OKO Hux. OnceHap je NpoBnayn ycHyny,
nebnehy, aemartepujanusoBaHy Kpos KoTyp, 6al Kao Kpo3 ,urneHe
ylK®, @ OHa NOHM3HO NpucTaje aa byae A€o HeroBor CnekTakna.
YkanynsbeHa 1 cklynyaHa y caHayumMMa ca nornpeyHuM npecekom
(kako 6u ce TpuK 0bjacHMO NnocMmaTpayy) oHa Bulle Huje Lena Beh
pasfBojeHa y ABE OfBOjeHe IMYHOCTK, ABA Tea HAOKO MCTE XKEHE.
OHA kao nuK je Ty cekyHAapHa, anu 6uTHa yTonmnko Wwro 6e3 e
onceHa Huje moryha, xeHa je n noBoA u ucxog onceHe. Ha apyrum
paposuma, OHA je u HeMu nocMaTpay y BUAY CeHKe npea KojoM
HaupTaHu MafMoHuyap n3Boau cBoj Tpuk. Kytak pagHor crona ca
KOMjyTepoM (BMPTYeNHM NpOCTOp OMNCEHe?) KAao M KaBes, pelueTke 13a

Kora je 3aToyeHuLa, ynoTnyrasajy 0By MKOHOrpadujy (m)oaBojeHOCTH.

Heobu4Ha LMCOHAHTHOCT Y OBUM BU3YENTHMM MOEMAaMa je XpOMATCKu
0[HOC, KOjU 3a4yA0 HUje TyroM obojeHa TMUHA, Beh japkor konopuTa
LIPBEHUX U XKYTUX, NNABUX UNIN 3EIEHUX CIMYHMX KOMBUMHaLWMja Koje
cpeheMo y umpkycy.

MoTtpebaH je TaneHaT u nyumMaHoCT aa 6u ce cTuxom npobyanna
eMnatuja Ha concTBHy 6on koa apyror. CIMKOM je To AaHac jow Texe
YUYMHUTH, 360T HheHe AeBanBUpaHe KOMYHUKATMBHE CHare Koja je
YTUXHY/1a NPEKOMEPHOM yNnoTpebom.

Y oBakBOM CBET/Y Kafa Ce MoCMaTpajy AUruTanHe noemMe-Konaxu
labpujene Hukonuh nwymnTaBa ce NOBECT O COMCTBEHO]j, anu M OnwTe
JbYA,CKOj YCNOB/bEHOCTU EMOLMOHANIHUM OLHOCMMA, @ YMETHOCT Kao
yTexa M Kao Tepanuja uMa MUCHUjy Aa MOMUPU MHAMBUAYANTHO Ca
KONEKTUBHUM U [1a HAC y ToMe, 6ap Ha TpeHyTaK YjeauHu.

Muwko MNasnosuh

YBUCTBEHN TPUK MOE3NIOM

,Kako voBek na 6yae jenmHo 6uhe Bace/beHe Koje Moxe aa bupa
Kaj, HUKAKO He MOXKe 3HaTM LTa Cy KOHCEKBEHLLE HeroBor usbopa.
HUKAKO! (N.K. dbparmeHT npenucke Ha DejcOyky).

[nrutanHu upTexu 1 Konaxu us cepuje MaysuoHucwia, HacTanm cy
Kao nocneauua jefHe BulleaeLEeHUjcKe bybaBHE npuye ca U3HOBA
TparMyHuMm kpajem 6e3 kpaja.

Huxosa noetunka oapas je otyheHe, NOBpLIHE KOMyHMKaumje Mehy
JbyAMMA KOju Ce NpOoHanase Ha APYWTBEHUM MpexaMa, 0bMarbeHn
ycxuheHowhy oTkpuha jenHu apyrux, roe peyuv npefacraBsbajy
CaMO LWEMATCKM LpTEX HAjCNOXEHUUX MaFMOHMYAPCKMX TPUKOBA,
6e3 peanHor 3ByKa, 6e3 cTBapHe cnuke, 6e3 04roBOpHOCTM U Be3
nocneauua.

Ha cBoM Dejcbyk npoduny Mam CMuHo, Jbyau Ce HECBECHO
nouctoeehyjy ca Yapobrakom n3 03a, Benmkum XyauHujem,
cTBapajyhu Tako caMo3aa0BOsbHY NPojekLujy, Aajyhu cebu npaso
BMPTYE/IHOT CTaBa, KoMeHTapuwyhu Tyhu npodun 6e3 umano
OAroBOPHOCTU, @l M CUTYPHUM TPUKOM COMCTBEHOT 3aK/10Ha Of UCTe.

CaBpeMeHM CBeT, CaBpeMEHO APYLUTBO, CABPEMEHM JbyAu, TaKO KPO3

MaTpukc paraBajy, cakaTe, na ako hemo uckpeHo, n ybujajy HOBEKA,

MOroTOBY OHOT CEHTUMEHTAJIHOT 3a/byG/beHuKa y noesujy. butu
YK/bYYEH Ha APYWITBEHUM MpEXaMa je, y CTBapw, 3e/IEHO CBET/O 33
6MBCTBOBarbE HA CMPTU, aHANIOTHA NaTHa AUTMUTANIHOT eKCepUMeHTa.

BupTyenHu npoctop y KoMe je cBe [03BO/bEHO, @ HAPOUMTO
npucBajatbe NpaBa Ha CTaB, Makap oH 6uo ctaB MONOTA, anu Ha
YanocT — He oHor 0 koMe je ocTojeBcku nucao! CTaBoBU Kpo3
Marujy BUpTyesiHe CTBapHOCTU, TaKO NOCTajy cajbep rpadumTu Koju
NonyT CNOXEHOTr TpUKa Miny3uoHUCTe, 0CTaB/bajy MMMPECHjy Yaponuje
UnKn youcTBeHor Tpuka sbybaBHe obMaHe.

“Jebute ce, u ™M 1 TBOja eKBUAMBPUCTMKA", peye Benunku mar peuu,
Yapobrak cTuxa, yMeTHUK Koju ymehe cnoBa y Tyhja umMeHa (nocebHo
BOJIM C/I0BO J), YeTBPTBEKOBHM CEPUjCKM YBMLA CpLa jelHE UCTE XKeHe
- 1 cBe To noesujom!

Pycka necHuknra MapuHa W. LiBeTajeBa obecuna ce aBrycta 1941.
roguHe. CnyyajHu akTep TparmuHor camoybucTea cumbona Tparegmje
PYCKe KHMKEBHOCTM MPOLLIOT BEKA, NpeMa npuuu lNaycTosckor,
6uo je bopuc MactepHak, Koju joj je noMarao oko nakoBama. [lok

je KoHomnueM Be3MBao HeH kodep, Kpo3 Wany je NPOKOMeHTapucao
KaKo je yxe TONMKO jako Aa Kaf 6u yoBek xTeo, Morao 6u ume aa

ce obecun. KacHuje, kaaa je casHao fa ce LiBetajeBa obecuna Haw
TUM KOHOMLEM, Ayro cebu HUje Morao Aa ONpoCTU HEMPOMULLHEHY
wany.

OBa u3noxba nocseheHa je NeCHUKY Kao Hajy3BULIEHU]EM
Mny3noHUCTH, ann oHa UCTOBPEMEHO yKasyje Ha ayboky 6on Kojy
HenpoMMLL/bEHA, U3rOBOPEHA pey 0CTaB/ba Kao TpajHy nocnesuuy
adexTa, 6MNO A3 je aHanorHa, AUruMTanHa Uan CaMo UCMMUCaHa Kao
rpacuT KOju PYXXu NIeNoTy Haller rpaja.

labpu(j)ena Hukonuh

Csu panosu cy Ha 300gr Hahnemuhle 100% namy4yHoM nanupy

6e3 KMCenmHe, TEXHUKOM AUMUTANIHE KONOP WTaMMe ca HaKHaLHUM
MaHunynaumjama aksapen 6ojuuama, BOWTAaHUM aKBapen nacTenuma,
rpaduTOM, MpUAECEHTHUM akpuAnK 60jaMa, y/baHOM NO3NMaTOM U
KOnaXnpaHuM peTarbuma, Hactanu 2018. roguHe.

Lramna: ®abpwc.

Moce6Ha 3axBanHocT bpaHku 1 Xembky 3 Mabpuca, Ha pasyMeBatby,
NpodeCcnoHaNHOCTM U OCMEXY.



labpwu(j)ena Hukonuh
(1967, beorpapay)

Cryavpana Ha oAceKy 3a KepaMuKy v ctakno Ha MY 1987. no 1991,
a aunnomupana je 1994. va uctom oaceky OLLALL, YHuBep3uTeTa
rpapa TopoHTa. Marucrapcke cryamje ynucyje Ha [paT MHCTUTYTY y
BpyknuHy Ha oaceky MynTUMeaujanHe YMETHOCTU.

Op 1994. no 2006. cyBnacHuk 1 Majctop wramne y Hosak padukc,
Bogehem rpaduukom atemwey y KaHaau, roe wramna egmumje rpaduka
3a XaH lMNon Pvonena, Kapn buma, Pob LWontea, MaH bakcTepa, LIoH
NeHoHa, bopuca Byhana u gp.

loctyjyhu npodecop Ha MHCTUTYTY 33 YMETHOCT y KUHECKOM rpasy
LLleH XeHy, rae npepaje cuTowTamny Benmkor popmara.

JenaH je op ocHmBayva LleHTpa 3a rpadwmky rpafa XamunTtoHa y
KaHapum, roe roamwba Harpaaa 3a HajycnelHuje octBapemse y
TEXHULM nuTorpaduje Maagmux yMeTHUKA HOCU HeHO UME.

2013. Ha no3nB AHTpononoLukor My3eja Konrejt YHusepsuteta, CALL
oTBapa MynTUMenMjanHy NoCTaBKy u3noxbe u3 umknyca JegaH gaH Ha
TeMy Xo/10KayCcTa U TOM NPUAMKOM ApXK nNpeaaBarba Ha Kateapu 3a
XYMaHUCTUKY.

Opn 2015. 6aBu ce MynTUMeaMjanHMM noctaBkama, nepbopMaHCcoM
M BUAEO MHCTanaumMjama, ayTopckoM NPOAYKLMjOM AOKYMEHTAPHUX
1 ekcnepumeHTanHux dunmosa. JobuTHuK je cpencraBa @unmckor
ueHtpa Cpbuje 3a gyroMeTpaxkHu AOKYMeHTapHu ¢unm Jazoge u
eneo, Koju je excnepMMeHTaNHOr KapakTepa.

M3narana je Ha 6pOjHMM CaMOCTaNHUM U TPYNHUM u3noxbama y
3eMJbU U MHOCTPAHCTBY. JOBUTHWMK je BMwWwe Harpaga u3 obnactm
rpacduke, CIMKApPCTBa, @ Kao ayTop, y4eCHWK je Ha HEKOIMKO
MehyHapoaHux dunmckux hectmana KpaTkor U eKCnepuMeHTanHor
dwunma u Buaeo apta. HbeHn pagosu Hanase ce y CTajlHuM
nocraBkama Myseja y KaHaau, CALl, Kunn, M3paeny, kao n bubnmoreun
rpaga beorpana, Apxusy MNanueBa, KL, MHhuja, HapoaHom mysejy y
Cmepnepesckoj MNanaHuu, JeBpejckoM UCTOpUjCKOM My3ejy 'y
beorpaay uta.

YuecHuk je Ha MHOruM febaTama, KoHhepeHLMjaMa Ha TeMy
CaBpeMeHa YMETHOCT M npefcTaBa Xonokaycra, ApyLUTBEHA
O[rOBOPHOCT M KynTypa cehatba, jeBpejcko Hacnehe uta,

Ynan je YNYNYOC-a.
XuBu u ctBapa Ha penaunju beorpaa-TopoHTo.

CamocTanHe usnoxoe:

2018. @Y - LieHTap 3a rpacduky 1 BU3yesHA UCTPaXKMBAHA
2016. KLL Nufuja - Kyha BonHosurha

2016.JeBpejckun Uctopujckun Mysej, beorpag

2016. Komemopaumja y MNaHuesy, ctpatuwTe Jabyka

2015. NNorop LipBenn kapcT y Huwy, Hapoanuu Mysej y Huwy
2015.JeBpejcku KynTypHU LeHTap, JbybrbaHa

2015. Crapo CajmuLuTe, HEMaYKM NaBUIbOH

2015. MyntumeaumjanHa usnox6a n TpubuHa/lenar aaH uma 52
xuBoTa/ lanepuja Atpujym bubnmoteke lpapa beorpaaa

2015.Jom Xallloa, cnuke u rpacduke Benmkor dopMaTta, Mctopujcku
ApxwmB rpaga lNaHuyeBa

2015. Mana ranepwuja, Y1YNYAC

2014. M3nox6a upTexa us umkyca ‘TipaBoyraoHo noapasymMeBabe
pasyMa unu HenokopHocT ayxa’, KyntypHu LleHTap y MNaHueBy

2014. Tpaduke, HapogHu My3ej, lanepuja caBpeMeHe YMETHOCTH,
CmepnepeBcka ManaHka

2013. Tpaduke, Longyear AHTpononowku my3ej, Konrejt
YnuBep3uteta, XamuntoH CALL

2013. House on Fire, Bu3yenHo nutepapHu Beb npojekar,
AGITPOPME

2010. Ipaduukn konektns (MpuHT CTyamo) XamuntoH, KaHana

2007. Steel City Gallery, XamunToH KaHaza

2005. KyntypHu Llentap HoBa Ckotuja, Hoea Ckotuja, KaHaga

2004. KynTypHu ueHTap, u3nox6a cnvka, XamuntoH, KaHaga

2001. Steel City Gallery, uznox6a cnvka v rpadmka senukor popmara,
XamuntoH, KaHapa

2000. KyntypHu LeHTap jeBpejcke 3ajenHuue, TopoHTo, KaHaga -
MOHONPWHT BenuKor opmaTa u3 umkayca JenaH faH,
jenHa xeHa..."

1995. Del Bello Gallery, uptex 1 kepamuuka ckynntypa, TopoHTO,
KaHapa

1994. Innnomcka n3nox6ba kepamuuke ckynntype, YHuBepsuTeT
TopoHTa (yHMBep3uTeTCKa ranepuja), KaHaga.

Harpage:

2012. Harpaga 3a yMeTHUYKM JONpUHOC rpaga XaMuntoHa, KaHaaa

2000. KynTypHu LeHTap jeBpejcke 3ajenHuLe TOPOHTA 3a cepujy
MOHOMpPUHTA Ha TeMy XoniokaycTa

1999. Harpaga Ernst & Young 3a MOHOMpPUHT

1994. Dora Wechsler Memorial Fund

1993. Pottery suply house

Konekuuje n otkynu:

Kyntyphu UenTap Elliot Lake, Kanapa; YHuBep3uteT Colgate, CALL;
KyntypHu LleHTap JeBpejcke 3ajenHuue, TopoHTo, KaHaaa; Liu

Hai Su Mysej MopepHe YmeTHocTH, LaHraj, KnHa; MHctuTyT 3a
NuKoBHY yMeTHOCT, LLeH XKeH, Knuna; Hoeak padukc Cryamo, KaHaaa;
[paduukmn konektTns rpaga XamuntoHa, KaHaga; Four Season Hotel y
TopoHnTy,Kanapa; Yausepsutety Westfeield-y, CALl; CuHarora Beth
Shalom y TopoHTy, KaHapa; Kyntyphu ueHtap y Ocaku, Janan; W Hotel
NYC, CALL; KyntypHu LeHtap Miami, ®nopupa CALL; HapoaHu Mysej

y CMenepeBckoj ManaHuu, JeBpejcku Uctopujckn Mysej y beorpaay,
bubnuoteka pana beorpana, AMbacana KaHape y beorpany. bpojHe
npusatHe konekuuje y Kanagu, CALL, Kunu, Utanuju, ®paHuyckoj,
XonaHupumju, U3paeny, HoBoM 3ennanay, Cpbuju, Xpeatckoj, CnoBeHuju.

XnapHa peu / Cold Word
117x80 cm




OK cam /I am O.K. KBaHTHM npenas u3 wynswer y npasHo / Quantum leep from hollow to empty
63x80 cm 63x80 cm



CreHT nnn nauepcko dupuare cpua / Stent
80x112 cm

Les histoires d’A, les histoires d'‘amour finissent mal, en général
Les Rita Mitsouko

Some of the most significant works in literature, poetry, drama and
the visual arts can be located on a narrow spectrum of emotion -
love, hatred, sex, passion and suffering. Though perhaps this last
is sufficient in and of itself, since it is the starting point for all the
others it takes on universal significance for mankind.

If we accept the ancient wisdom of Zen Buddhism upon which much
of the theory of Carl Jung is founded, suffering is innate to humanity,
inbuilt as a genetic constant. It arises because life is controlled

by personal projections, illusions which depend on the constant
interplay of attachment and aversion. This in fact is what brings
suffering and grief into our lives — attachment (possessiveness) and
aversion (prejudice).

Grief arrives when the conditions of life change - the end of a
relationship, a death or accident. Grief, fear, anxiety are the product
of our reactions to impermanence, and from them can be learnt a
valuable lesson - that we should not become attached - which is far
easier to say than to apply... There is only one constant in life, and
that is change.

Suffering is the common denominator for all mankind. Recognising
this unique truth, artists have been able to express themselves in
accordance with it - awakening empathy in the observer, and with it
a deep sense of connection at the species level (because we are not
alone in grief and pain), they sublimate it and exploit it as creative
fire.

The latest collection of graphics from Gabrijela Nikoli¢ should be
defined as painted collage concept rather than digital graphics.
Though they are printed pages, all her works place the accent on
the fusion of heterogeneous material, using various personal or
found/borrowed sources (photographs of murals and graffiti, verses,
written slogans, schematic drawings and illustrations). Gabrijela
arranges them, juxtaposes, superimposes and mixes them, building
up a metaphorical portrayal-rebus, and the message is revealed

like a riddle through the associative key, be it personal or collective.
According to the artist, some of the things portrayed on the
collages bear personal symbolic significance for her, woven into an
individual memory-feeling of loss and - indirectly pain. The slogans,
inscriptions, graffiti, fragments of verse and simple thoughts (such as
ljubav je pseto iz pakla [love is a dog from Hell] “fuck love” “screw the

poet’, reka voli tela [the river loves the body]) are like waves which
erode the collage scene and offer a path to decoding the riddle.

In addition to these unequivocal sentences from which bleed out
traces of a greater un-surveyed suffering, the presence of pain

and death is hinted at in the works where the central motif is the
magician, accompanied by a female assistant who is sleeping or
restrained in an illusionist’s chest. The female figure is hypnotised,
transformed into an object that can easily be manipulated while
thousands of thin connecting lines (words or deeds?) intertwine
about them. The conjurer threads her, hovering, asleep and
dematerialised through the hoop as through the eye of a needle.
And she humbly consents to be a part of his spectacle. Confined
and hunched up in the boxes divided into two (in order to explain
the trick to the viewer) she is no longer whole but divided into
two separate identities, two bodies, to the eye the same woman.
SHE as a figure is secondary, but important since, without her, the
illusion becomes impossible, the woman is both the reason for,
and the result of the illusion. In other works SHE is also silent, an
observer taking the form of a shadow before whom the magician
performs his trick. The work station with desk and computer
(virtual illusory space?) and the cage, bars behind which is a female
prisoner complete this iconography of separation. An unusual

note of dissonance enters these visual poems with the chromatic
relationships which surprisingly are not dominated by the darkness
of grief but by a bright pallet of reds and yellows, blues or greens
and similar combinations that we encounter at the circus.

Talent and lucidity are required to awaken empathy for personal
pain in others with verse. In the pictorial arts today this is even
harder to achieve with the devaluation of the communicative power
of images due to their excessive use.

In the light of this, viewing Gabrijela Nikoli¢’s digital poem-collages
we read a testament to both a personal and a general human
dependence on emotional connection. And art, as comfort and as
therapy has the aim of making peace between the individual and the
community and thus, if only for an instant uniting us.

Misko Pavlovi¢



A DEADLY POETIC TRICK

"How can man be the only creature in the universe able to choose
when he cannot know the consequences of his choices. He CANNOT!”
(fragment of a Facebook exchange)

The digital drawings and collages from The /llusionist series were
created as a result of a love story lasting many decades, with an
always tragic ending without an end.

Their poeticism is a reflection of superficial, alienated
communication among people who meet on social networks,
deluded by the excitement of discovering one another, where words
represent merely a schematic drawing of the most complex magic
tricks, without any real sound or image, without responsibilities or
consequences.

On their Facebook or other profiles people subconsciously identify
themselves with the Wizard of Oz, or the great Houdini, creating

a self-satisfying projection, allowing themselves the right to a
virtual attitude, commenting on someone else’s profile without any
responsibility but with a certain trick protecting them from that
responsibility.

In this way, via the Matrix, the contemporary world, contemporary
society, and contemporary people wound, maim, and to be honest
kill PEOPLE, particularly sentimental people, the lovers of poetry. To
be involved in social networks is in fact a green light to subsist on
death, the analogue suffering of a digital experiment.

A virtual space in which everything is allowed, especially adopting
the right to an attitude, even if it is the attitude of an IDIOT,
unfortunately not the one from Dostoyevski’s novel! Through the
magic of virtual reality the attitudes become cyber graffiti which,
like a complex trick of the Illusionist, leave the impression of magic,
or a deadly trick of love deception.

“Fuck you and your equilibrium” said the Great mage of words, the
Magician of verse, the artist who weaves letters into others’ names
(and is particularly fond of the letter J), a quarter century old serial
murderer of the heart of one woman - and all by poetry!

The Russian poet Marina |. Cvetajeva hanged herself in August 1941.

According to Paustovski, Boris Pasternak, who helped her with her
packing, was an accidental actor in this tragic suicide, the epitome
of tragedy in Russian literature of the past century. As he was tying
up her suitcase with rope he made a joke about how strong the
rope was - strong enough for a man to hang himself if he wanted

to. When he later found out that Cvetajeva had hanged herself
using that very rope, he was long unable to forgive himself the
thoughtless joke.

This exhibition is dedicated to the poet as the supreme Illusionist,
but it also points to the great pain which the imprudent word,
once spoken whether in the digital or analogue mode, or written
in the form of graffiti defacing the beauty of our city, remains as a
permanent consequence of impulse.

Gabri(j)ela Nikolic

Mpesoga: MBana Aumutpujesuh PobepTcoH

All works are made on 300 grs 100% cotton rag Hahnemuhle
without alkaline buffering in digital full color printing with
additional hand manipulations with aquarelle pencils, wax aquarelle
pastels, graphite, iridescent acrylic colors, rub on metallic finish
such as gold leaf and small detail collage, from 2018.

Printed by Fabris

Special thanks to Branka and Zeljko from Fabris, for their
understanding, professionalism, and above all for their smile.

Gabriella Nikolic¢
(1967, Belgrade, Serbia)

Studied Ceramisc at Faculty of Applied Arts from 1987-1991.
Graduated at OCAD, University of Toronto, Canada in 1994.
Postgraduated studies at Pratt Institute of Brooklyn, USA.

From 1994 to 2006 she was a co-owner aof one of the most prestige
printmaking studios in Canada, Novak Graphics Inc., where as Master
printer, she produced editions for most prominent Canadian artists
such as Jean Paul Riopelle, Carl Beam, lean Baxter, Rob Scholet, John
Lennon, Boris Bucan, etc.

She was a guest professor at Printmaking Department, Institute
of arts at Shen Zhen, China for large format silkscreen prints and
monoptints.

One of the founders of Hamilton Print Studio, where the annual
award for the best lithograph for young up coming artist bears her
name.

In 2013 she was invited by Museum of Anthropology, Department
of Humanism, Peace and Conflict Studies, Colgate University, USA,
to lecture about her multimedia ehxibition from series ONE DAY, on
subject of Holocaust.

her artisric multi disciplinary approach in video instalation,
performance, experimental and independent documentary film. She
is a recipient of funds from Film Center of Serbia for her feature
documentary film Strawberries and Ashes.

Her work is in permanent collection of numerous international
Museums in Canada, USA, China, Israel, City Library of Belgrade,
Archive of Pancevo, Jewish Historic Museum of Belgrade, National
Museum of Smederevska Palanka, KC Indija, etc.

Gabriella is frequent guest speaker at various round table
discussions, conference and universities, where she lectures on the
subject of Art & Holocaust Representation, Social responsibility,
Culture of remembrance, Jewish Studies and Heritage, Peace and
Conflict, etc.

Member of ULUPUDS.
She lives and works between Belgrade and Toronto.
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2000 Jewish Community Centre, Toronto O
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Mpon (Ako ce op cpehe He
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(detail)
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MpujaTersn ranepuje

BuHojyr 2010.
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