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Y Hekajawboj raBHoj TProBaukoj ynuun beorpaga, Ynuun
kparba [leTpa, nomano ckpuseH Ha npBY NOres, Hanasiu ce npasi
apXMTEKTOHCKIN b1cep, NponopuyMoHanaH 1 Jbybak, paputeTaH 3a
Haw rpad. 0Bo HecBaKufallmbe ayTopcko 0CTBapebe, MO3HaTo
kao PobHI Mara3uH, carpaheHo je 1907. roauHe npema npojekTy
nHXerbepa Buktopa Aspuena.

BukTop [laBna Aspuen je poheH y beorpagy 1880. roaute, y
boratoj jeBpejckoj TproBaukoj nopoauuy. teros otay Xa(j)um
je 610 akTUBaH unaH, a jenHo Bpeme 1 npeaceaHIUK beorpaacke
Jepejcke onwTnHe cedapackor obpeaa. HakoH 0cHOBHe LwKone
n rumHasuje y beorpagy, Buktop A3puen ognasu y bey Ha
TexHnuky BUCOKY LKony. [pBM MO3HATU NOCA0 NO MOBpATKY Y




poaHu rpag buna je nonpaska nopoauuHe Kyhe. 13y3es 3rpage
PobHor mara3uHa, Ha umjem JecHOM NUNACTpy je YKnecaHo ume
0BOT UHXerbepa, Me Buktopa A3puena ce Be3yje 1 3a 3upare
jeBpejcke cuHarore bet Wcpaen y Ynuun uapa Ypowa Koja je
CpylweHa y 6ombapoBary 1941. roauHe, a unjom je n3rpasHmom
pykoBoawo. PaHo je npectao a ce 6aBy nHXerepckom Npakcom
1 MIOTNYHO Ce MOCBETMO M3yyaBatby LIMOHU3MA, MyTOBabUMA U
nucamy. (TperbaH je 1942. roanHe.

PobHu MmarasuH je nogurHyT 3a beHuwoHa bynuja, no3Hator
6aHkapa n HapopHor nocnaHuka. To je 6una npa mogepHa
pobHa kyha y beorpagy, notnyHo apyrauuja o4 TpaguLMOHaNHUX
fyhaHa. YnpaBo cneuuduyHa HameHa 3rpage omoryhuna je
npojekTaHTy cnobogHuj TpeTMaH eHTepujepa 1 ynotpeby
(aBpemeHe KOHCTpykuuje. OBa cpa3mepHo Mana rpaheBuHa
0cHoBe 8 meTapa x 20 MeTapa, Ma NOAPYM W YETUPY eTaxe.
lpusemibe, mehycnpar U cnpat npeAcTaBsbajy jeAUHCTBEH




(DnopanHu Momue Ha napanemy

npogajHu npoctop. PobHu Mara3uH je 610 npBa TproBauka rpaja
y beorpany y kojoj je BuLLe eTaxa melycobHo cnojeHo 1 0TBOpeHo,
jep je npernegHoOCT jefaH 0fi 0OCHOBHUX YCNOBA KOjU je HEOMXOAHO
UCNYHUTI Y NPOjeKTOBaky MarauuHa. 0Bako 0TBOpeH npocTop
MOCTUTHYT je ynoTpebom CTy60Ba 1 ranepuja, Kao 1 rBo3aeHUM
MOCTOM KOju je MOBYYeH Kpo3 LIeHTPasHN Aeo y BUCMHU MpBor
(nparta, a 0CBET/bEH je Npeko Gacage v NPaBoyraoHNX NaHTEPHU
Ha paBHOM KpoBY. HajBuLLY CNpaT je CacBUM U3[BOjeH rBO3JEHOM
TaBaHNLOM ¥ npefiBuheH 3a cknaguLuTe, a y 3ajkbem Aeny, 13a
NpoZajHor NPoCTopa, CMeLLTeHe ¢y KaHuenapuje.

3a KOHCTpyKumjy je ynoTpe6ibeH apmupaHin 6eToH Kao 1 Kop
3rpage beorpapcke 3appyre apxutekata Hukone Hectoposuha u
Angpe (reaHosuha. (BI KOHCTPYKTMBHI €NeMeHTH — FBO3[eHM
HOCauu 1 ieKopaTUBHY CTY00BI — foNpemsbeH ¢y u3 Ayctpuje.

ApxutekToHckom nporpamy PobHor MmarasuHa oproapa
cevlecujckn obpaheHa dacaga. heHa jefHOCTaBHa OpTOroHanHa
nofena npou3saiuna je u3 ynotpebrbeHor matepujana. Ypahena
Kao CTaK/eHa 311 3aBeca” NpuApXKaHa rBo3[eHOM peLLeTKOM,
dacapa je cvewreHa u3mehy [Bajy MepmepHUX MANOHA C
KapakTepucTMYHUM 3aBplueuuma — Qujanama. benn nunouu,
Ha LPHUM MOAMPAHMM TPaHUTHUM 6a3ama, JekopucaHu cy
pe/beHO, HaTypaNUCTUYKIM KEHCKUM Mackama pacnieTeHe

KOCe, Of KOjuX Ce CrywiTajy CTUIN30BaHe reoMeTpujcke Tpake.
OBM MOTMBM, KOju Ce MojaBIbyjy Ha MojeAuHUM Georpackim
dacagama Tora BpemeHa, uHcnupucauu cy OpujeHTom K
KapaKkTepuCTUYHI Cy 3a CeLecujcki CTAN. YMepeHy ceLecujcky
[ieKopaLujy UMa u nyuHnn GacafiHi 3aBpLUeTaK, Kao 1 reo3aeHa
bankoHcKa orpaja, Koja CB0joM MO3LMjOM npecewa 3rpagy no
(penvHN. YnoTpebrbeHn CTUN30BaHN (NOPANHM OpHAMEHTU
ycknaheHu Cy ¢ MpuposoM MaTtepujana v HUCY WHCIMPUCAHU
n03ajMuULaMa n3 KnacuuHe apxuteKkType.

Y ueHTpanHom fieny npusemsba, CUMETPUYHO NOCTaBIbEH U Y
0CHOBM TPane3acto yBYyYeH, CMeLUTeH je nopTan ¢ Beoma ycnenum
1 3aHMMJbUBUM PYKOXBaTUMA Y BUAY nabyaosa. 0Baj 300MopQHN
[ieTalb, Y3 aHTPONOMOP(HE KeHCKe Macke, reoMeTpujcke Tpake
1 dnopanHe npennete Tako 3a0Kpy»Kyje eKOpaTUBHY penepToap
PobHor mara3uHa.

PobHM marasuH y Ynuum Kpama [letpa 6p. 16 y beorpagy,
HarnaLeHo BepTUKaaH, JIenux NponopLmja 1 CKnajaH, Hajycnenuju
je n HajumcTujn npumep Cceuecujcke apxutekType Yy beorpapy.
OBaj u360p CTUMa Huje HUMANO HeobuyaH ¢ 063Mpom Ha To Aa ce
nHxerbep Buktop A3puen wkonosao y beuy, rae je umao npunmky
[1a Ce MPeKTHO, Ha CAMOM U3BOpY ceLiecuje, yun v uHciupuue. OBaj
CTUNCKY NPaBaL, Y pa3nnyuTM 3em/baMa pasnymnTo HasnBaH — ap




HyBO (y OpaHuyckoj u benruju), jyrenactun (y Hemaukoj), ceecuja (y
Ayctpuju), mopepH ctajn (y EHrneckoj), HacTao je kpajem 19. Beka kao
peakLMja Ha akagemun3am v eknektuum3sam. Opnkyje ce ynotpebom
HOBVXMaTepujasa,60raToMopHaMeHTUKOM, ApyraumjuMCXBaTarbem
npoctopa, nponopuujama, HeobuyHum 6ojama. 3axsarbyjyhiu
PobHom mara3uHy, beorpag e y Kopak C BpeMeHOM, a NpojeKTaHT
yBOAW ceLiecujy y apxuTeKTypy beorpazia rotoBo McToBpemeHo Kaj,
je akTyenHa n y Apyrum 3emrbama. lpumerbyjyhu ce enemente
,HOBe ymeTHoCT!", BukTOp A3puen je npojexToBao 0Baj ycamibeHu
APXWTEKTOHCKN CKNON, MOXZAA Npe YKIONMB Y LUMpa eBponcka
CTpyjarba Heroy gomaha. Octane 6eorpascke 3rpae Koje CTpyyrbaLm
yopajajy y ceLiecujcky apxuTeKTypy YCBOjune Cy Camo nojeauHe, npe
(Bera JilekopaTuBHe, enemeHTe 0Bor ctuna. Ha PobHom MmarasuHy cy
ynoTpe6ibeHy caBpemeHI MaTepujani — CTakno, rBoxKhe, apMupaHu
0eToH, (Be BpCTe KapaKTepUCTMYHUX OpHaMeHaTa; mpoctop je
OTBOpEH 1 OCBET/beH, a MPONopLMje Cy roToBo CaBpLueHe... M Kaja
ra n0cMaTpay Haj3a youm y CeHLM PackoLLHMX akaieMCKUX 34atba,
HEHaMeT/bUB a GaCLMHAHTAH, NPenyH KOHTPAcTa a YPaBHOTEXeH
XapMOHINYaH, NOACETI ra IOMano CBOjUM 06NIMKOM Ha TpUjymdantu
NYK W YBefie y ra y HeK HeoueKInBaHM CBer...

PobHu mara3uH je yTBpheH 3a kynTypHo fobpo 1966. rogutHe
(Pewerse 3aBoga 3a 3aWTUTYy CMOMEHUKA KynType rpaja
beorpapa 6p. 1068/3, on 30. 12. 1966)
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In the former main commercial street of Belgrade, Kralja Pe-
tra Street, a bit hidden at first sight, there is a real architectural
jewel, proportionate and graceful, rarity for our city. This unusual
author’s achievement, known as the Department store, was built
in 1907 after the design by engineer Viktor Azriel.

Viktor David Azriel was born in Belgrade in 1880, into a rich
Jewish merchant family. His father, Ha(j)im was an active mem-

ber, and for a while, even a president of the Belgrade Jewish com-
munity of Sephardic style. After primary and secondary schools in
Belgrade, Viktor Azriel went to Vienna to the Technical High School.
The first known work upon returning to his hometown was a re-
pair of the family house. Except for Department store building, on
whose right pilaster is carved the name of this engineer, the name
of Viktor Azriel is linked with building of Jewish synagogue Beth




Israel in Cara Urosa Street, which was destroyed in the bombing
of 1941, and of whose construction he was in charge. He ceased
to engage himself in engineering practice very early and totally
devoted himself to the study of Zionism, travel and writing. He
was shot in 1942.

Department store was built for Bencion Buli, a famous banker
and a deputy. It was the first modern department store in Bel-
grade, completely different from traditional ones. It was the
specific purpose of the building that allowed the designer freer
treatment of the interior and the use of modern construction. This
relatively small building on 8 x 20 meters, has a basement and
four stories. Ground floor, intermediate floor and first floor repre-
sent the unique retail space. Department store was the first com-
mercial building in Belgrade, with several stories interconnected
and open, because the visibility is one of the main conditions
to be met in department store designing. This open space was
achieved by using pillars and galleries, as well as the iron bridge
which was pulled through the central area at first story level, and
illuminated through the facade and rectangular lanterns on the
flat roof. The highest story is completely isolated by iron ceiling
and suitable for storage, and in the rear, behind the retail space,
there are located offices.

Reinforced concrete was used for the construction, like on the
Belgrade Cooperative Building by architects Nikola Nestorovi¢ and
Andra Stevanovic. All structural elements - iron beams and deco-
rative pillars were brought from Austria.

The architectural program of the Department store is well-
matched by the Art Nouveau facade. Its simple orthogonal divi-
sion resulted from the used materials. Performed as a glass “cur-
tain” wall held by an iron grid, the facade is placed between two
marble pylons with characteristic endings. White pylons, on the
polished black granite ground, are decorated in relief, with natu-
ralistic women’s masks with loosed hair, from which the stylized
geometric bands descend. These motifs, which appear on certain

Belgrade facades of that time, are inspired by the Orient and typi-
cal of the Art Nouveau style. Arched facade ending has moderate
Art Nouveau decoration, as well as an iron fence on the balcony,
which with its position cuts the building in the middle. Used styl-
ized floral ornaments are aligned with the nature of the material
and are not influenced by borrowings from classical architecture.

Inthe central part of the ground floor, placed symmetrically and
trapezoidal drawn in the ground plan, is located the portal with
masterful and interesting handles in the form of swans. This zoo-




morphic detail, with anthropomorphic female masks,
geometric bands and floral trellis completes in this way
the decorative repertoire of the Department store.
Department store in 16, Kralja Petra Street in Bel-
grade, pointedly vertical, with beautiful proportions
and harmonious, is the most successful and the purest
example of Art Nouveau architecture in Belgrade. This
choice of style is not unusual considering that the engi-
neer Viktor Azriel was educated in Vienna where he had
the opportunity to learn and inspire himself directly
at the source of Art Nouveau. This style, called differ-
ently in different countries - Art Nouveau (in France and
Belgium), Jugendstil (Germany), Secession (Austria),
Modern Style (in England) originated in the late 19th
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century as a reaction to Academic art and eclecticism. It is
characterized by the use of new materials, rich ornaments,
different concept of space, proportions, unusual colors.
Owing to the Department store, Belgrade keeps the pace
with the time, and the architect introduces Art Nouveau
in the architecture of Belgrade almost simultaneously
with other countries. By applying all the elements of the
“new art” Viktor Azriel designed this unique architectural
structure, which perhaps corresponds more to the general
European trends, than to the domestic ones. Other build-
ings of Belgrade, included by the experts in Art Nouveau
architecture, adopted only few, primarily decorative, ele-
ments of this style. On the Department store were used
modern materials - glass, iron, reinforced concrete, all
types of characteristic ornaments, the space is open and
bright, the proportions are almost perfect ... And when an
observer finally perceives in the shadow of the gorgeous
academic buildings, unobtrusive and fascinating, full of
contrasts, balanced and harmonious, it reminds him a little
bit with its form of a triumphal arch and introduces him
into an unexpected world.

The Department store was declared cultural property in
1966. (Decision of Cultural Heritage Preservation Institute
of Belgrade No.1068/3 dated 30 December 1966)
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POBHI MATA3IH

I3naBay: 3aBoz 3a 3aLTUTY CMOMeHMKa KynType rpafa beorpaga

3a u3gaBaya: Mp Munuua lpo3ganuh, aupekTop

Texct: bojana N6pajTep la3nbapa

JekTypa: TatjaHa Togoposuh

lpesog: Jenexa Tonanosuh — KutaHosuh

[paduukn an3ajH: Jlyka Mpokuh

Ootorpadwuja: CHexxaHa HerosaHosuh,

(otofokymeHTaLMja 3aBOAa 3 3aLUTUTY CNOMeHMKa KynType rpafa beorpaga
Tupax: 1000 npumepaka

LWramna: JI,Cnyx6eHu racHuk”, beorpaa

beorpag, 2011
3aBo/ 3a 3aWWTUTY CNOMeHKKa KynType rpaga beorpaaa

W3narbe je omoryhino fpag beorpag,
[pazcka ynpasa, Cekpetapujat 3a Kyntypy
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